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TEMPORALQUALITIESINTHE
NOVELSOFWILLIAMSTYRON
MarkLanda
ThesixtiesinAmericawereahostiledecadeforawhite,southern-
bornwritertoattempttore-createthelifeandthoughtsofablack
hero.Inadayofblackstudies,identity,andpower,literature,spast
failuretocasttheblackmaninmorethananunfavorablestereotype
hasbecomepainfullyevident.WiththeexceptionofAlbionTourgee,s
TheFool'sErrand(1879),alittle-knownbuthonestportraitofthe
Reconstruction,fictionhasrarelyrisenabovethelevelofpropaganda
orpenetra七edbelowsuperficiality.Readwithinthistradition,The
ConfessionsqブNatTurnerhasbeenlabeledaperversionofblackhis七 〇ry
(1)
anditsauthor,WilliamStyron,aracist.The"whiteliteraryes七ablish-
ment"hadatfirstpraisedthebook,provokingthecontentionfrom
blackreaders七hatawhi七eauthorisincapableofportrayingblack
character.Evenmoreneutralcritics,whotookilltoaccountThe
Confession'sappealasfictionandfaul七sasadocumeh七ary,didnot
forgiveStyron,sfailuretorevaluatetheAmericanslavelegacyina
(2)
moreconstructivelight.
{i)晒 〃iamstyron・sN・tT・・ner'T・nBl・・kT・v・it・rsResp・na,J・h・H…ik
Clarke,ed。Boston:BeaconPress,1968.
(2)JervisAnderson,"styronandHisBlackcritics,"-Dtlssent(March-April,
1969),pp.157-166.AndersonsummarizestheattacksuponStyronand
examinestheproblemsofvalue,belief,consciousness,me七hod,andInoral
concern,whichthenovelposesashistorica旦fiction.
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WhathascometobeviewedasthecentralissueinAmericanlife,
七heissueofrace,ispresentlybeingarguedandrebuttedinvarious
formsofrhetoric.Styron'smedium,however,isthenovelandhe
isnottobedismissedaspropagandisticorsuperficial.Asaserious
novelist,heproposesnottoproveordisprovearacialmyth,norto
generalizeaboutthecommonlyheldpast,butactuallytocreatethe
formandcontentofanindividual,spastthroughselectingandarranging
patternsoflanguage,therebyexpressingthevarietyandtextureof
humanexperience,theinnerlifeofma11,c■lldthcmultiplicityoflife.
1
Themodernnovelistholdsthatwearealla七anymomentthe
sumofallourmoments,theproductofallourexperiences.Everything
(3)
wehavemetispartofus.Toknowourselves,itwouldseemtofollow,
maybepossiblethroughreflectinguponourpastmomentsandex-
periences.Yetwesuspectthathumanhindsightneversucceedsin
application.Thingsrememberedarefusedwiththingsfearedandthings
hopedfor.Wishesandfantasiesmaynotonlyberememberedasfacts,
hutthefactsrememberedareconstantlymodified,re-interpreted,and
(4)
livedintheligh七 〇fpresentneeds,pastfearsandfuturehopes.In
(3)A.A.Mendilow,Timeand'加1>bvel(NewYork:PeterNevillLtd.,1952),
P.223.Thiscri七icmaintainsthatthetime-elementinfictionisofmajor
importance,thatinalargemeasureitdeterminestheauthor'schoice
andtreatmentofhissubject,thewayhear七iculatesandarrangesthe
elementsofhisnarrative,andthewayheuseslanguagetoexpresshis
senseoftheprocessandmeaningofliving.Thenovelist'snewconception
oftime,inMendilow'sview,beganwithLaurenceStern'sTr・istramShandy.
(4)HansMeyerhoff,Ti・meinLiterature(Berkeley:UniversityofCalifornia
Press,1965),p.21.Inhispreface,Meyerhoffcompareshisownapproach
totheproblemoftimewithMendilow's:"Hisworkdiffersfronlthe*
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short,wemustgrantinlookingbackwardthattimeneverfailsto
deceiveus.
Buttheparticularwayinwhich七imgcanbeshowntodeceive
certaincharactersattractstheinterestofnovelists,Eachnovelist,】ike
everyotherperson,hashisownconceptionsofwhatconstitutesthe
pastandhow七hepas七affectsthepresent、ToHemingwaytheshades
ofthepastseemedrelativelyunimportant.Onlytwokindsoftime
enterintohisfiction:"geologicaltime,"usedtomeasuretheerosion
ofcontinentsandtheshrinkingofmoun七ains;andthe"now,"which
isdescribedas"themomentoftruth,""thecaptivenow,,,or"the
(5)
perpetualnow."Hemingwaycreatesanillusionofimmediacybypre-
sentingasdirectlyaspossiblehoweachcharacteractsandinteracts,
whilekeepinghimselfasauthoroutofhiswork・Quiteadifferent
senseoftimearisesinstream-of-consciousnessfictionwheretheem-
phasisisplacedno七 〇ndramaticactionbutontheexplorationof七he
pre-speechlevelsofconsciousnessforthepurpose,primarily,ofrevealing
(6)
thepsychicbeingofcharacters.Inaway七hatoftendefiesreason
andtheconventionsoflanguage,七hepastbreaksintoacharacter,s
consciousnesstodiverthismindintoseeminglyunpatternedmenta1
ロ ロ
activity.
Athirdvqrie七yofmodernfictionseeksneithertheperpetualnow,
*presents七udyinthatMr.Mendilowisprimarilyconcernedwithdifferen七
perspectivesoftimeinthetotalli七eraryprocess--temporaldimensions
ofthestory,thecharacters,thewriter,thereader,andtheirrespective
interactions-whereasIhavetriedtoplacetheliterarytreatmentof
timeinamoregeneralphilosophicalandsocialframework."
(5)EarlRovit,ErnestHenzin.aωa夕(NewYork:Twayne,1963),P.126.
(6)RobertHumphrey,Stream()fCo・nsciotthgness襯theModer・nNovel(Berkeley:
UniversityofCaliforniaPress,1958),p.2.
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northepre-speechlevelofcharacters.Insteadacharacterofthistype
attemptstounravel七hesecretsofhispastbyverbalizing,confessing
ortestifyingaboutaneventthathaslongsincebeenblurredinhis
mindl)ythepassingoftime.Thecharactermaytrytoreconstruct
thechainofeventsineitherhisownlifeorthelifeofanothercharacter.
Anepisodeofviolencemayjarhismemory,solidifythepast,and
serveasaunifyingandintegratingprincipleforlessclearfragmen七sof
remembrance.Inorder七 〇avoidadistortedpicture,however,the
character-narra七〇risawarethathemustdistinguishbetweenhisown
subjec七ivepas七andthepastasothersviewjtcollectively,orobjective
history.Heaskshimself:Whataresuccessivestagesofthepastand
whatisthepropercontextofthechainofeventswhichIamrelating?
Thehearersofhisstory,orthereadersofthenovelinwhichitappears,
havetheoptionofaskingadditionalquestions:Inwhatwayhasthe
passingoftimeinfluencedthischaracterashe七ellshisstory?Doeshe
deliberatelyevadesuggestionsofpersonalguiltPDoesthemerefact
thathetellsthestorychangehisorientationtotime?Andfinally,
theunanswerablequestion,whatisthetruth?
ThesearethequestionsthatwillbeappliedtothenovelsofStyron,
whosespecialgeniusbelongsexclusivelytothenovelasagenre:the
abilitytodepictnotonlytheexteriorworldofaction,buttheinterior
world.of.character-andonecrugialthingmore,therelationbeween
them.Timehereisoftheessence.Itisnarrativeinteraction,thatis,
intime,inthestoryteller'sowngoodtime-betweenthesubjective
(7)
andobjectiveworldsthatcreateswhatwecallthenovel.Narrative
(7)AlanFriedman,TheTumoftheN()vel,(NewYork:Oxford,1966),xiv.
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interactionunderliesStyron,searlierworksofthe1950,saswellasThe
Confessions(ゾNatTurner,hiscontroversialbestseller・
II
Styronpublishedhisfirstmajornovel,LieDoωninI)arhness,at
theageof26.Havingrespondedtothetitle'sfactofman'sinevi七able
surrendering七〇dea七h,young,beautifulandsophisticatedPey七 〇nLoftis
hasalreadycommi七tedsuicidewhenthenovelopens.Betweenthe
timehercoffinarrivesonatrainfromNewYork,andthetimeitis
finallyburiedinthecemeteryofPortWarwick,Virginia,herhometown,
Peyton'smourningparentsreflectuponthestagesintheirdaughter's
riseandfall.
Thenovel'stirnespanisnotlimi七edbytheheroine'sbirthandθ
death.Inadditiontothe``present"sequenceleadingtoherburial,
andanextendedstream-of-consciousnessaccountofherthoughtson
thedayofhersuicide,therearethree"pasts',inwhichthecharacters
interactthroughoutthenove1.First,whatweshallcallthedistan七
pastgoesbacktotheturnofthecentury・Second,thecompleted
pastconsistsofsevenmajoreventsinthelifeofPeyton,accompanied
byhistoricalreferencestothe1930'sand'40'sinVirginia.Finally,the
incompleted,continuingpas七representsthetimesequencesduringwhich
MiltonandHelen,Peyton'sparents,narratetheeventsofthecompleted
pastwiththehelpoftwominorcharacters,DollyBo皿erandtheRev.
CareyCarr.
SincethesettillgofthenovelisVirginia,thedistant.pastdraws
onthetraditionoftheOldSouth,abundantwithassociationsoffallen
aristocracyandfamilyledgers.InthisIlovel,thedistantpas七isequi一
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valenttowhatMiltonandHelenrememberfromtheirpremaritallives.
Miltonrecallsthedidacticvoiceofhisfather,aIawyer,intoningpaternal
counselfrombehindhisstiff-wingcollarsandEdwardianmustache:
Idonotintendtopresumeuponyourowngoodjudgment,
afacultywhichIbelieveyoupossessinabundanceinheritednot
frommebutfromyoursaintedmother,soasyougooutinto
theworldIcanonlyadmonishyouwiththewordsoftheScotch
man,videlicet,keepyourchinupandyourkiltsdownandlet
(q)
thewindblow,
Anotherstir・ringvoicefrom七hedistantpastbelongstoHelen,sfather,
ColonelPeyton,whohadbeenonPershing,sstaffduringthewar:
"Helen ,sweetheart,Wemuststandfastwiththegood.Thearmy
oftheLordisonthemarch.We'lllicktheHunsandthedevilcomes
(9),
next.Yourdaddyknowswhat'sright,"
Thecompletedpast,aseriesofmajoreventsinPeyton'slife,is
arrangedchronologically:``ThatSulldaylongago...",anincidentthat
climaxeswiththediscoveryofPeyton,styingandgaggingherretarded
(10)
sister,Maudie;Peyton'ssixteenthbir七hdayatthecountryclub,August,
(11)
1939;PeytonenteringSwee七BriarCollegeonthedaythathermother
(12)
confrontsDollyBonner;PeytoncominghomefromcollegeforChrjstmas,
(13)
1941;thefootballgameinCharlottsville,November,.1942,whichalso
includesMilton'ssearchforPeyton,Maudie'sdeathinthehospitaland
(8)WilliamStyron,LieDoωninDarleness(NewYork:RandomHouse,1951),
?
?
?
?
?
pp.14-15.
LieDowninDarhness,P.114.
乃 づ4.,pp.54-67,Milton'saccount
1わid.,PP.71-102。
Ibi4.,pp.134-140.
Ib・id.,pp.155-173.
pp.129-134,Helen'saccount.
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(14)
Peyton'sdrivewithDick七 〇Maryland;七heweddingofPey七 〇nand
HarryinPortWarwick,October,1943,andtheirhoneymoontripto
qの
Florida;Peyton'smarriedlifeinNewYorkasrevealedinherletterto
(16)(17)
Milton,andthestream-of-consciousnesspassageendinginhersuicide.
Thecon七inuingpast,unlikethecompletedpast,containsnochrono-
Iogical,unifiedstory.Itprovidesonlythenarrativeoccasionswhich
reflectbackuponPeyton'slifeinthecompletedpast.Thecontinuing
pastportraysMilton,sandHelen,sfailuretoreconciletheirmarriage,
atensionthatisnotrelaxedeveninthenovel'sfinalpages.Atwo-sided,
divorce・courtsituationdevelops.Miltonpleadshiscasewiththehelp
ofDollyBonnerandHelenusestheRev.CareyCarrforthesame
purpose.In七hisway,thepointofviewbecomesmultipliedasthe
eventsinPeyton'slife,thecompletedpast,arerecalled.
SinceMilton'smemoryhasbeentooofteninfluencedbyalcoholto
betrusted,DollyhelpshimdefinethestagesinPeyton,slife:"Now
hereattheclubinAugus七,1939一 七hetimethatDollyremembered,
thatfirsttime-Peytonhadhersixteenthbirthday,whichtocallback
(18)
ancienthistorywasthedaybeforethewarbegan."DoUyalsoserves
asMilton'sexcuseforverbalizingthoughtstha七 〇therwisemightnot
findtheirwayintothenovel:"`Iamafoolmaybe,'he,dsayto
(19)
himselfortoDolly."
Peyton's七ragedycomestothereadernotonlythroughMilton's
memory,butalsothroughaseriesofin七erviewsinthecontinuingpast
(14)Ibid.,pp.184-236.
q$lbi4.,pp.247-322.
(1611bi4.,P.22.
(17)Ibi4.,pp.335-386.
(1{動Ibia,,p.77.
(⑨ 丑疹4・,P」53.
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betweenHelenand七heRev.CareyCarr.Thecon七entsandtimerefe-
rencescorrespondtothoseinMilton,sstory,butthepointofview
changes.Astheminis七erdrives七 〇Peyton'sburial,Styronsortsthrough
hisassociationswithhispreviousinterviewswithHelen:October's
leaves,thechillwind,theneedofanewfurnaceintheparsonage,the
comingofAdventandWorldWarII,thedifficultyofpreachingina
faithlessage_SuddenlyHelenappearsinhismemoryatthefront
doorofhishouse.Sherela,tesherproblems=Milton'sinfidelity,her
ownlossoffaithinGod,Peyton'srebelliousness.CareyCarr'smemory
七husactsasafilteronHelen,sversion.Rather七han('havingit,out"
witheachother,theappealsofhusbandandwifearedirectedto
mistressandpastor,aprocesswhichentanglesthefourliving.charac-
ters-Milton,Helen,DollyandCarey-inthesuicideofPeyton.The
relationbetweenCarey'sobservationoffallingleavesandPeyton's
deathisnotcausal.Itistempora1,simultaneousreco】1ectiononalate
fallday,theseasonofdeath.
DisorientationtotimefinallydrivesPeytontosuicide.Unlike
HelenandMilton,whoviewthemselvesasweakcreatures,sustained
bythecommonpropsofprideandalcoholism,Peyton'sdespairtakes
oncosmicdimensions.Shetriesdesperately七 〇escapenotmerelyinto
dreamsanddrinkbutintoastateofabsolutetimelessness,symbolized
(20)
byanewlypurchasedalarτnclock.Shealsorefersto``thebirds"in
bothherlastlettertoherfatherandthestream-of-consciousness
(21)
passagebeforeherdeath.Togetherthebirdsandtheclockrepresent
freeagentsthatarenotsubjectto"darkspace"andirreversibletime.
⑳Ibi4.,P.335f,esp.P∴370.
⑫1)Ibi4.,pp.38-39.
●
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Tofreeherselfofspacialandtemporalrelativity,Peytontriesto
emulat.ethebirdsbyleapingtoherdeathaftershefailsto,"gointo
℃2)
myclock,"anobjectthatmeasures七imewithoutbeingsubjecttoit・
Incontrasttohergrandfathers'certitude,Peytonacknowledgesherlack
(23)
ofa``moralcensor"andadmitsthatherthoughts"...don'tseem七 〇
(24)
haveanydistinctnessorrealpointofreference.,,
WhenPeytondeniedmembershipillherfamily,sheno七 〇nly
became】iberated,butpermanentlylostasenseoftemporalplace-
ment,continuityandbelongingnesswhichwasonceachieved-however
weakly-inherfamily.Byimmersingherselfintheseeminglybetter
worldofManhattan,anin七ellec七ualcommunitythatlookeddownon
Southernways,sheconfinedherlifetoamuchnarrowerspanoftime
thanwhellsheconsciouslyfeltherselfalinkbetweenseveralgenera-
tjons.Inthefinalmomentsbeforehersuicide,shebecomesincreasingly
(2;)
isolatedwithinthepresentmoment.
III
SixteenyearsseparateLieDoω πinDa・rkne∬(1951)andTheConfes-
sion(ゾNatTumer(1967).Duringthisinterval,StyronproducedThe
五〇n8March(1952),anoveletteconcerniIlgaforcedmarchbyMarines
intheCarolinas,andSetThisHoπseonFire(1959),alongnovelport-
rayingtherevengeslayingofanin七ernationalplayboyinItaly.In
bothworksStyroi,smaincharactersundergoradicalchangesintheir
orientations七〇time.Theirmemoriesfal七erandtheystruggletofind
e)2)Ibid.,p.362.
⑫3)Ibi4・,P.335.
碓Z4)Ibi4.,P.38.
⑫9Meyerhoff,Timein.Li彦erature,P、113.
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meaninginre-constructingtheviolenceofthepast.
One-fourththelengthofhismajornovels,TheLon8Marchexpands
uponthemodernthemeoftemporaldisplacement.Herethetemporal
backgroundisIimitedtotheperiod1945to1951inthelifeofLt.
Culver,alawyer,whofindshimselfbackinaMarine,suniformduring
theKoreanconflictaftersixyearsofcivilianlife.Themarchitself
andthemisfiringofmortarshells,resultillginthedeathsofeight
feUowMarines,areeventsofthefictivepresent,whichsooIlbecomes
ablurredsegmentoftherecentpast.Duetothenovel'sbrevity,the
distantpastisnotamajorfactor・
Lt.Culver'smindisthechamberwherethetensionbetweenpast
civilianlifeandpresentmilitarylifenearlyresultsinbreakdown.Even
ashepreparestofacethetorturingprospectofthethirty-sixmilehike
aheadofhim,Lt.Culvercontinuestothinkofhimselfasacivilian.
HeclingstothehappymemoryofpeacefulSundayafternoonstrolls
withhisfamily.OnlytherantingsofCapt.Mannixcanmakethe
marchintoapresent,physicalreality:
ButMannixhadmadethemarchseemmenacing,therewas
nodoubtaboutthat,alldCulver-whoforthemomenthadbeen
regardingthehikeasasortofabstraction,aprolongedevenings
strol1-feltasoliddreadcreepintohisbones,alongwiththechill
ofnight.Involuntarily,heshuddered.Hefeltsuddenlyunreal
anddisoriented,asifthroughsomecurioussecondsightor
seventhsensehissurroundingshadshifted,eversoimperceptibly,
(26)
lntoanotherdimensionofspaceandtime.
HismentalandphysicalconditionapproximatesthatofPeytonLoftis
㈱WillamStyron,ヱ'heLon8A・larch〈NewYork:Vintage,1952),p.34,
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onthebrinkofsuicide.Theconcrete,secureimageofPeyton,sclock
becomesatentforLt.Culver,whilelimitless"darkspace"changesto
theinfinityof七he"compasslessocean."Thereisavariationonthe
meaningofthisanalogyinthatLt.Culver,amiddleagedman,1does
notstrivetoattainfreedomfromthepastinthefromofanything
concrete.Insteadhetriestoescapefromthepresentintohisirrecove-
rablecivilianpast:
Whathehadhadforthelastyears-wifeandchildand
home一 寧eemedtohaveexistedintheinfinitepast,ordreamlike
again,neverataU,andwhathehaddoneyesterdayandthe
daybefore,movingwearilywithhistentfromonestrangethicket
toastrangerswampandontothegreendepthsofsomestranger
ravine,hadnosequence,1ikethedreamofamandeliriouswith
fever.Alltimeandspaceseemedforamoment七 〇beenclosed
withinthetent,itselfunmooredandunhelmeduponadarkand
(27)
compasslessocean・
Ashemarches,thecompletedpastbecomeslosttohim.Therecent
past,theeventsof"yesterday,,'themisfiredshellsandtheeightdead
boys,arereducedtoasetofirreversible,coldfactsinaworldwi七hout
hopeorjustice:
Hismemorywentbacknofurtherthanthedaybefore;he
nolongerthoughtofanythingsounattainableashome.Even
theendofthemarchseemedafancifulthing,beyondallpossi-
bility,andwhatsmallaspirationshenowhadwereonlyto
endurethisonehour,ifjusttoattainthemicroscopicblissof
tenminutes'restandamouthfulofwarmwater.Andbordering
hismemorywasevertheviolentandhauntingpictureofthe
(筋TheLongMarch,P.35.
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mangledbodieshehadseen-when?where?Itseemedweeks,
yearsago,beneaththelightofana】mostpre-historicsun;try
ashecould,todwellupontheconsolingscenes-home,music,
sleep-hismindwasba】kedbeyondthatvision:thesha七tered
(28)
youthwithslumberingeyes,theblood,theswarmingnoon.
TheLon8Marchendsinparadox,withmuchenergyspen七andnothing
resolved.Withinarelativelyshortperiod,wearedrawntothepoint
atwhichmanyieldstothedeceptionoftime.
IV
InSetThisHouseonFire,Styronagainconstructsthroughadouble
pointofviewthecontextofviolentincidentsinthecompletedpast,
七histimehomicidera七her、thansuicideormilitarycatastropheand
authoritarianism.Againmemorylossonthepartofthenarrator
accountsforatemporalsplit:ononetimeleve1,thisisthestoryof
twofriendsmeetingaftertwoyearsandexchangingmemoriesofthe
completedpast.Onanotherlevel,i七isthecontentsofwhatthey
rememberasthetru七habouttheSambucocrimes,whichmakeup七he
completedpast.Astheytalkaboutoldtimes,addingepisodesfrom
thedistantpast七 〇c】arify七heirowninvolvementinthecrimes,it
becomesapparentthatoneofthemenlCass,isguiltyofmurder.
AfterreturningfromItalytoAmerica,ayounglawyernamed
PeterLeverettrunsacrosshisfriend,scartooninthenewspaper.He
decidestovisithis.friend,Cass,inordertoclarifythemysterywhich
stillsurroundsthedeathsofanItaliangirlandaplayboyfriend,
MasonFlag9,whichoccuredtwoyearsbeforeinSambuco,Italy.At
㈱Ibid,,P.93・
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theQutset,Peter,s
Peyton:
(85)
temporaldisplacementsuggestsbothCulverand
Estrangedfr6mmyselfandfrommytime,dwellingneither
inthedestroyedpastnorinth6「fan七asticandincomprehensible
present,IknewthatImustfind七heanswertoatleastseveral
thingsbeforetakingholdofmyselfandget七ingonwiththejob
_ThateveningIsentawiretoCassKinsolvinginCharleston,
tellinghimIwouldbecomingdownthenex七day.Ihadrarely
donesorashathingbefore,andIknewIhadtotakeachance'
onhisgoodwilLButwithoutknowingaboutCass,Icouldnever
learnaboutwha七happenedinSambuco-aboutMason,andmy
(29)`
partinthematter.
AsPeterandCassconverseabou七Sambuco,thechronologyisatfirst
jumbledintheirminds,theimagesvague,thevoicesindistinct.Their
globetrottingtoItalyandbackhasdistortedtheirsenseofthepast.
Tocomplicatematters,Cassplaysonhisdrunkennessasanexusefor
notrememberingthecrimeforwhich,ifrevealed,hecouldbepro-
secuted,
WhenCassfinallyagrees七 〇tell七hestoryofSambucoinPartII
ofthenovel,hefindsitnecessarytoin七roducemOredistantflashbacks
fromhisownlife:hislifeinFrance,hisfirstsexualexperience,his
firstdeepawarenessofracismInthesameway,asPetersummons
Mason'sghostfromSambuco,healsogoesbacktohisearlierdayswith
himinGreenwichVillageandboardingschooLItisonlybygoing
backtotheassociationsfromthedistantpastthatPeterandCasscan
evenbegintoweaveacontextforthetruth.Duringtheinitialreading,
(2帥Jbid.,pp・22-23.
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thechronologyofincidentsseemsincoherentand七hedetailsoften
irrelevant,Butgraduallyandsurprisingly,cluesandlinksfallinto
place.Cass'versionilluminatestheblanksandsharpenstheblurs
inPeter,s.WefinallydiscoverthetruthofhowCasspursuedand
murderedMason。
Butwhyisitexpedienttohavebothmentellessentiallythesame
storyPStyronfoundhimselfatoddswiththeproblemofretrospective
novels:.Thereisanavowedtemporaldistancebetweenfictionaltime
(orthe``completedpast,')一一thatis,theeventsastheyhappened-and
(30)
thenarrator'sactualtime-histimeofrecordingthoseevents.Instead
ofRichardsonianlettersanddiaries,Styronre-createsthecompleted
pastthroughconversationsbetweenCassandPeter.Onemanstimulates
thememoryoftheotheruntiltheoneresponsibleforMason'sdeath,
Cass,finallyconfesseswithoutfearofjudgementfromtheother・At
firstCassrejectsPetertotesthisempathy:"…asifIwerearadio
whichhesna.ppedoffgently,cour七eously,butwithabsoluteandfinal
(3Ddetermination:aboutMason,hewouldutterscarcelyaword,"Later,
Casstakesoverthenarrativewiththestatement,"Ialwaysfigured
(32)
youknewIkilledhim."Inthisway,theintimateconfessionfromone
charactertoanotherhelpsthereaderovercomethetemporaldistance
betweenthetimeofreadingandtheficti七iousSambucocrimes.
UnlikePeyton,whowasdriventosuicide,andLt.Culver,who
foundambiguity,Cassarrivesatastateoftemporarybeingatthe
novel,send:
(30)Mendilow,Timea・ndtheNovel,P.106.
(31)Ibi4.,p.52.
㈱Ib-id.,p.236.
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NowIsupposeIshould七ellyouthatthroughsomesortof
sufferingIhadreachedgrace,andhowattha七momentIknew
it,butthiswouldnotbetrue,becausea七thatmomentI ,didn't
reallyknowwhatIhadreachedorfound.IwishIcouldtell
youthatIhadfoundsomebelief,somerock,andthathereon
thisrockallythingmightprevail-thatheremadnessmigh七
becomereason,andgriefjoy,andnoyes・Andevendeathitself
deathnolonger,butaresurrection.
Buttobetruthfu1,yousee,Icanonlytellyouthis:that
asforbeingandnothingness,theonethingIdidknowwasthat
tochoosebetweenthemwassimplytochoosebeing,notforthe
sakeofbeing,oreventheloveofbeing,muchlessthedesireto
beforever-butinthehopeofbeingwhatIcouldforatime.
Thiswouldbeanecstasy.Godknows,itwould.
Asfor七herest,Ihadcomeback.Andthatforawhile
(33)
woulddo,thatwouldsuffice.
V
S七yronhasdescribedhislatestnovel,TheConfessions(ゾ ヱ〉αt.Turneer,
as"lessanhistoricalnovelinconventionaltermsthanameditation
uponhistory."Representingmorethananattempttoavoidtheless
attractiveepithetof"southernhistoricalnovel,,,thisphraseimplies
thatStyronisusing七hehistoryofaslaverevol七anditsleadertowrite
amodernnovel,ratherthanusingfictionforhistoricalends.In
evaluatingthenQvel,thisdistinctionisofprimaryimportance.Butin
the"Author'sNo七e,,,Styronhimselfseemstoconfusetheissueand
invitereproachbyhalf-promisingtostaywithintheIimitsofthe
``facts,,:
㈱1ろid.,pp.476-一斗77。
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DuringthenarrativethatfollowsIhaverarelydeparted
fromtheknownfactsaboutNatTurnerandtherevoltofwhich
hewasthele乱der.However,inthoseareaswherethereislittle
knowledgeinregardtoNat,hisearlylife,andthemotivations
fortherevolt(andsuchknowlegeislackingmostofthetime),
Ihaveallowedmyself七heutmostfreedomofimaginationin
reconstructingevents-yetItrustremainingwithinthebounds
ofwhatmeagerenlightenmenthis七 〇ryhasleftusaboutthe
institutionofslavery.Therelativityoftimeallowsuselastic
definitions:theyearl831was,simultaneous】yalongtimeago
(34)
andonlyyesterday.
AmongcriticswhohavebeeninclinedtoreadTheConfe∬ionsmoreas
atractthanamodernnovel,thepointofgreatestdisputehasbecome
Styron'sportrayalofslavery-whichheadmitshere,restsonsketchy
grounds.Approachestohisaccountofslaveryhavealreadybeen
forcefullypursuedbyotherwri七ers.
PertinenttothisdiscussionoftimeinStyron'sworks,however,is
theauthor'sconcernforestablishingamoodof``timelessness"inthe
precedingquote.Suchamoodisfundamentaltothemodernnovel,
forwithoutit,thereaderisunabletotranscendthecenturyandahalf
betweenhisownlifeandthehero,s.Asinhispreviousnovels,this
techniqueisnecessitatedbytheproblemoftemporaldistance.Within
thistemporalrelativity,therearenumerousreferencestohistorical
dateswhichilluminateNat,sautobiographicalmeditation.Patternsof
bothtimelessnessandchronology,theinfiniteandthefini七e,areformed
bydreamsagainstabackgroundofhistory.
⑳WiUiamStyron,TheConfessionsofNtttTurner(NewYork:Random
House,1967),"Au七hor'sNote."
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ThenovelopenswithNat,sre-occuringdream
``flOa七ingin七heestuaryofasilentriver七 〇wardthe
respondswithPeyton'ssensationsofbeingadriftin
inwhich
(35)
sea.,,
tirnea、nd
heis
Thiscor一
Space・
Lt.Culver,s``unmoored,unhelmed"tentc`uponadarkandcompassless
ocean,"andCass'drunkens七upor.UnlikePeyton,however,Natdoes
notconsidersuicideasescapefrom七heburdenofthepas七;unlikeLt.
Culver,hedoesnotexperiencememoryloss;andunlikeCass,hedoes
nottry七 〇repress七hememoryofhiscrimes.
S七yronhasindicatedthethreetemporalstagesinthe"Conten七s":
Nat,schi互dhood,as七hedistantpast,PartII-"Voices,Dreams,Recol-
lections:01dTimesPast";therecentpast,endinginthefailureof
七heslaverevolt,PartIII一StudyWar";andthenarrator,sactual
present,thetimeofNat'simprisonmentuntilthemomentofhis
execu七ion,PartsIandIv,"JudgmentDay,'and"ItisDone."
ThedistantpastextendsbacktowhenNat'sgrandmotherwas
takeninbondagefromtheAfricanGoldCoasttobesoldataslave
auc七ion七〇AlpheusTurner,fa七herofSamue】Turner,Nat,sfirstmas七er.
(36)
ItincludesNa七'sboyhoodmemoriesfromagesninetotwelve.Nat,s
religioustraining,hisexceptionaleduca七ion,andhisgenerallyhumane
treatmentasahouseboysethimapartfromthefieldslaves.Although
hismasterpromisesNatfreedomatagetwenty-one,Natfindshimself
(39乃 ゼ認.,PP,4-5.
(36)HereAndersonpoin七soutaself-con七radictionintheAuthor'sNote:
"Inaprefatorynote,Styronclaimstohave`rarelydepartedfromthe
knownfac七s…'Ye七no‡veryfarintothebookitisdiscoveredthat
therehasinfactbeenadepar七ure,notablyfromthefactsofTurner's
parentageandchildhood(whichTurnerhaddictatedtoThomasGray
inhisoriginal``Confessions,"a4000-worddocumentthatservesasabasis
forStyron'snovel.)"1)'issent,P.160。
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soldbackintos】averybyadepravedministerforthesumof$460.
Hisnewmaster,Moore,startshimonanewlifeofslaveryasthe
distantpastdrawstoaclose.
Therecentpast,whichclimaxesintheinsurrection,consistsof
some .twentyepisodesinNat,slifebetweenl821andl831・Duringthis
periodof"StudyWar,"Natre-discovershisownblackidentity,receives
(37)
revelationGod,andtransformshisBibleclassintoblackmilitants.
Knowingthe``wh。 ■t"and"where"ofGod'swil1,Natformulates
abattleplanbasedupontheOl4 .Testαmentwhileawaitingonemore
signindicating"when."Atlasttheeclipseofthesunoccursashis
finalmandate,
Thedistinctionbetweendistantandrecentpastisarbitrary.More
significantfortheillustrationoftemporalqualitiesisthedistinction
betweenthenarrator,sactualtimeandthefictionaltime:thatis,the
periodofNat,sconversationswlthlawyerT.RGray,resultinginNat,s
writtenconfession,and七heacts七hatheconfesses.Hiscapturewhich
isnotportrayedindetail,servesas七hepointofseparationbetween
thesetwosequences.AsNatlanguishesinhiscell,discusseswithGray,
andgoesthroughthemotionsofstandingtrial,hismemoryisdrawn
tovisions,dreams,andmemoriesfromthedistantpastaswellas
emotionsfeltduringtheinsurrection.Thelawyertriestosummarize
Nat,scriminalmotivesinawaythatwillsatisfythemindsofthewhite
(37)"IfTurner,aslavepreacher,wasasreligiousfanaticasStyronmakes
him,thenonewayofdrama七izingthisfanaticismwouidcertainlybeto
portrayTurnerinsomecloseministerialrelationshipwithhisfellow
slavesandtheeffecthisministryhaduponthem.Thiswasnotdone,
andtherecanbenomoreexcuseforfailingtodothisthanformaking
a'fanaticoutofllim."ヱ)issent,p.16斗.
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community.Buttherearenosimple,clear-cu七motives.Nat,swhole
lifeisthemotive.Thecruelinstitutionofslaveryisthemotive.The
signfromGodisthemotive.Thesecannotbesummarizedneatlyin七 〇
adocument.AsGrayreadsNat'sconfession,heisperplexedbythis
point:
"IhadbeenlivingwithMr .JosephTravis,whowastome
akindmaster,andplacedthegreatestconfidenceinme .;infact,
Ihadnocausetocomplainofhistreatmenttome!"That,sthe
item!Tha七'stheitem,Reverend1 .Ifoundhimstaringatme,
``HowdoyouexplainthatPThat,swhatIwan七toknow ,and
sodoeseveryoneelse.Amanwhoy6uadmitiskindandgentle
七〇youandyoubutcherincoldblood!,,
ForamomentIwassosurprised七hatIcouldn,tspeakIsat
downslowly,Thenthesurprisebecameperplexity,andIwas
silentforalongtime,sayingfinallyeventhen:"That七hat
Ican,tgivenoreplyto,Mr.Gray."AndIcouldn,tnotbecause
七herewasnoreplytothequestion,butbecausetherewere
matterswhichhadtobewithheldevenfromaconfessioh,and
(38)
certainlyfromGray.
ThehiS七〇rian,ofcourse,valuesthesignedconfessionofthehistorical
figuremore七hanthere-creationbyanauthoroflatererawhomay
tryto"readin"eccentricitieswhicharen,tatallwarranteqby"the
facts.,,Confessionsarewrittenforthepurposeofansweringtheobvious
questionsofmotivesurroundingcriminalacts.Generalstatementsabout
historycanbeassertedpartiallyonthatbasis.Butthecomplexity
behind・anindividual,sactionsul七ima七elygoesbeyondgeneralizations
astocausalityandmotives.Theparticularandofteneccentricway
㈱TheCo"fessions(ゾ ムXCIt乃〃ner,p.322.
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inwhichNat,slifeisactedoutandrealizedintimeisexpressedmore
faithfullythroughthetimeartof七henovel.
VICONCLUSION
BynowitshouldbeapparentthatStyron,asamodernnovelist,
isdeeplyconcernedwithcertaiptemporalqualitiesascategoriesof
subjectivehumanexperiepce・Theseimpressionsoftime・whichallmen
somehowshare,cannotbeverifiedbyscientifjcmethods.Theysomehow
defy・scholarlystatement,Instead,theyaresometimesstatedinthe
truismsofcommonsense:"When[timeコseemslongtoyou,thenit
islong;whenitseemsshort,why,then,itisshort.Buthowlongor
.』(39)
howshortitisnobodyknows."Thisquality,"subjectiverelativity,"
isoneofseveralaspectsoftimedistinguishedbyHanMeyerhoffin
hisanalysisentitledTimeinLiterature.EachofStyron,scharacters
discoversthathisownconceptionoftimediffersfrom七hoseofother
people.Nat'ssignfromGodintheformofaneclipsehasmeaning
forhimonlyin七hecontextoftheplannedinsurrection.
Moresignificantthansubjectiverelativityis"duration,"ortheway
inwhichmanexperiencestimeascontinuousflow.Themostfamiliar
literarynota七ionformakingthequalityofdurationexplicit.isthe
symbolismofthe"river,,andthe``sea,"orthesensibleimagesof
(40)
``flight"and"flowing.,,ThesesymbolsandimageswefindinPeyton's
obsessionwithbirds,Nat'sdreamsofthesilentestuary,andLt.Culver,s
・・darkandcompasslessocean ."
Throughacreativeorderingoftimesequencesinhisnovels,Styron
圃Meyerhoff,Time∫ ηJ-iterrt.t2・tre,pp.13_14.
(40)Jbid。,P.15.
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managestosolve七heproblemoftemporaldis七ancewhileimpartinghis
ownconceptionofwhatconstitutesthepast.Styron'ssenseofthe
pastislessinvolvedwith七hehistoryofinstitutions,insurrections母nd
heroesthanitiswithwhateachmanknowsofhisownpast.Asthe
charactersdevelopthroughthevariousstagesofnarrativeinteraction-
distantpast,recentpastandthepresentwhichcontainsthepast-these
charactersbecomeamirrorforthereader'sownobjectiveandsubjec-
tiveexistences.JustasNat'sidentityisrevealeddjfferen七lytothe
communityofslaves,slaveowners,andhimself,eachofusisknown
inavarie七yofwaystosociety,ouracquain七ancesandourselves.In
thissense,allofStyron,snovelsbecomemeditationsuponthehis七 〇ry
ofindividuals-whetherornot七heirconcretesituationsareenacted
againstanhjstQricalbackgroundinneedofrevaluation.
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